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The following compilation is the conglomerate of 20+ 
years teaching, research, training, seminars, and peer 
collaboration. I make no pretense at complete originality; 
some assignments are “from scratch”, others an 
adaptation from another source or an amalgam of 
sources.  This iBook merely presents my personal 
method of teaching English 9 CP.

In particular, I’d like to thank my esteemed mentors & 
colleagues: John Garner, Anne Frankl, Cheryl Talbot, & 
John Kohlmeier of Santa Susana HS, & Ruth Danner of 
Simi HS.  

They have generously given of their time & expertise, 
shared lessons & ideas, & collaborated with me on 
many projects over the years.  Their friendship & advice 
have been, and remain, both priceless & deeply 
appreciated.

!

Dedication
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English 9 CP is an introductory course to literary styles and 
high school level writing.  It is intended to provide students with 
the background and skills needed throughout their high school 
careers by building upon previously learned skills and introduc-
ing new and/or more advanced skills in literary analysis, writing 
styles, essay research and writing, and content specific vocabu-
lary.

Introduction
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SSHS Policy:
All students suffer when academic misconduct takes place. Aca-
demic fraud disturbs the mutual respect that should exist be-
tween instructors and students, and among students, and can 
poison the atmosphere of a classroom. Perhaps most seriously, 
those who commit academic fraud are robbed of the educa-
tional experiences that are the primary purpose of course work.  
Santa Susana High School considers all instances of academic 
fraud as serious academic misconduct.

All forms of plagiarism and any other activities that result in a 
student presenting work that is not really his or her own are con-
sidered academic fraud. Academic fraud includes these and 
other misrepresentations:

• Presentation of ideas from any sources you do not credit;

• Use of direct quotations without quotation marks and/or with-
out credit to the source;

• Paraphrasing information and ideas from sources without 
credit to the source;

• Failure to provide adequate citations for material obtained 
through electronic research

• Downloading and submitting work from electronic databases 
without citation;

• Participation in a group project which presents plagiarized ma-
terials;

• Taking credit as part of a group without participating as re-
quired in the work of the group;

• Submitting material created/written by someone else as one's 
own, including purchased term/research papers or those writ-
ten by family/friends.

All forms of cheating on examinations and other work also in-
terferes with a student's own education as well as the education 
of others in the class. Academic cheating includes all of the fol-
lowing and any other activities that give a student an unfair ad-
vantage in course work.

• Copying from someone else's exam, homework, or laboratory 
work;

Section 1

Academic Honesty 
Policy & Plagiarism

   *adapted from: Student Academic Handbook, University of Iowa, 2006.



5

• Allowing someone to copy or submit your work as his/her 
own;

• Accepting credit for a group project without doing your share;

• Submitting the same paper in more than one course without 
the knowledge and approval of the instructors involved;

• Using notes, text messaging, cell phone calls, pre-
programmed formulae in calculators, or other materials dur-
ing a test or exam without authorization.

Consequences of Academic Fraud

Overview  
Only an instructor and a department are in a position to define 
academic fraud and the scope of that fraud, and therefore must 
be the ones to choose specific, appropriate consequences at 
the departmental level for academic fraud.

All instances of academic fraud should receive consequences 
appropriate to the scope of the fraud and to the perceived inten-
tion of the person committing the fraud.

Likewise, instructors and departments are responsible for treat-
ing students consistently. This is crucial in sections of the same 
course or in the same course taught by different instructors.

Academic fraud is reported in writing to administration, counsel-
ing, and to the student and his/her parents.  

Procedures and Policies

1. The instructor will begin the reporting process by informing 
the suspected student of the concern, asking the student to 
discuss the situation.

2. In considering the appropriate consequence for academic 
fraud, the instructor will take into consideration the scope of 
the fraud, the student’s perceived intent, the nature of the 
course, the assignment, and the academic discipline.

3. The instructor will inform administration, counseling, and the 
student’s parents in writing of the academic fraud committed 
and the action taken. The report will be in the form of a disci-
plinary referral. Documentation to support the claim will be 
included in the copy of the report.

4. Administration/counseling will review the report and take ap-
propriate internal action.

5. The counselors will keep the report of academic fraud on file 
from the date of the instructor’s report until the student 
graduates, or for five years, whichever is sooner.

6. If administration finds that the academic fraud is minor in na-
ture or questionably intentional, a student will receive a let-
ter of disciplinary warning and the report will be filed until 
the student graduates or for five years, whichever is sooner. 
If a second or third report of minor fraud is placed in the stu-
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dent’s file, administration will treat the fraud according to the 
guidelines for intentional academic fraud, below.

7. If administration finds evidence of intentional academic 
fraud, administration will enforce the following conse-
quences: (Note: Consequences are cumulative during a stu-
dent’s high school career for subsequent offenses in any de-
partment, class, or academic year.)

• For a first offense: The student will receive a zero on 
the assignment and be placed on academic probation un-
til graduation or until a period of five years from the pe-
riod of the probation. A notation will not appear on a stu-
dent's permanent record/transcript for the first offense.

• For a second offense: The student will receive a drop/
fail in the course for the semester. The offense will be re-
corded on the student's permanent record/transcript dur-
ing the period of suspension as follows:  Academic Mis-
conduct. 

• For a third offense: The student will receive a drop/fail 
in the course for the semester. The offense will be re-
corded on the student's permanent record/transcript as 
follows: Academic Misconduct.  This notation appears on 
all copies of school transcripts sent to colleges, prospec-
tive employers, etc.

8.  SSHS internal records concerning first and second offenses 
are destroyed when the student graduates or after five years. 
Reports for a third offense become part of the permanent stu-
dent record kept in the Counseling Office and district ware-
house.

" " " "
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Email Policy: 
When communicating with an instructor, students need to be 
mindful of traditional rules:

• The ‘Subject’ line should state who you are and what the 
Email is about (RE: Jane Smith, Question about tonight’s HW 
or Joe Smith’s “PEAO: Narrow Fellow”).

• Begin with a courtesy opening which addresses the teacher 
correctly (Dear Mrs. Bradley, OR Mrs. Bradley,)

• Keep the message brief and to the point.  Make certain at-
tachments are attached.

• Remember that you are ASKING the teacher to take his/her 
time to assist you, often on the teacher’s personal time.  
Phrase your request accordingly; do NOT make demands.

• Remember to thank the teacher for his/her time in your origi-
nal message.

• Send a ‘thank you’ response if/when the teacher gets back to 
you.  It is always the responsibility of the student or employee 
to respond to the teacher/employer.

• Do not ask for information you can easily locate elsewhere (on 
the website or from a classmate).

• Do not ask for privileges not available to all students:  to be ex-
cused from work assigned, or for alternate assignments be-
cause you don’t like the assignment or think it too much work.  
(Accommodations are available for students with a current IEP 
or 504 if requested at the time the work is assigned, prior to the 
time work is to be handed in).

• Ask specific questions rather than stating “I don’t understand”. 

• Expect a reasonable turn around time for a response.  The 
teacher is not in your hurry.  Not all Emails require a teacher re-
sponse (eg: HW turn in).

• Remember it is the student’s responsibility to bring a HARD 
COPY of your emailed placeholder by the next business day, 
whether we meet as a class or not.  HW not brought in hard 
copy is late and will not be accepted.

• You are responsible for printing a hard copy of your HW at 
home, or you may pay to print in the library from your sent mes-
sages.  The instructor will not print your HW for you, nor may 
you use the classroom or department printers for this purpose.

• Instructors will only keep HW emails for 24 hours, after which 
they may be deleted.  Keep your own records.

Section 2

Email Ettiquette



1 The Classroom Mangement 
Plan (CMP) is to be read 
and signed by both the 
parent/guardian and the 
student, the signed portion 
to be returned by the end 
of the first week of the 
semester.

Classroom 
Mangement Plan
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Course Rationale: 
The class will provide instruction in English Language Skills ac-
cording to the Common Core State and National Standards for 
Language Arts, following the curriculum dictated by the Simi Val-
ley Unified School District, and the Santa Susana High School 
Department of Language Arts, and may include additional, sup-
plemental, and enriching readings and activities.

Objectives:
• Use the writing process to:

• Organize thoughts and information
• Write for a variety of purposes and audiences
• Use the appropriate conventions of written language for a 

variety of formats
• Use appropriate, effective, and specific vocabulary
• Understand, evaluate, and speak effectively
• Communicate ideas through oral language
• Read from a variety of genres, surveying traditional, modern, 

and world literature, both short stories and full-length novels
• Read works from a variety of time periods

Student Responsibilities: 
In addition to school-wide rules and AUP, as stated above and 
in the student handbook, you will be required to bring the follow-

ing materials to class each and every day (unless otherwise indi-
cated by the instructor):

Textbook: The Language of Literature (Macdougall Littell)
Workbook: The Interactive Reader Plus
Assigned novels, worksheets, handouts, online resources, and 
other curricular materials
SRC Book  (selected from the approved listing)
Two (2) sharpened pencils and two (2) black ink pens (no other 
colors)
An ample supply of white college-ruled paper (no colored pa-
per)

Grading: 
The quality of your performance will determine grades.  A stu-
dent must demonstrate proficiency in all English Language Skill 
areas to earn a passing grade.

Grades are cumulative for each semester and are based on a 
combination of:

• Formative Assignments (classwork/HW 40%) 
• Summative Assessments: (Tests- 10%, essay/project 25%) 
• Verbal Advantage/VA (10%)
• SRC (100 points required per semester for 10% of the 

grade).  
• Performance/Participation 5%
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The following grading scale reflects this requirement and will be 
used in all student achievement reports in English Language 
Arts:

Grade Scale:
Grades will be posted on Edline: 
https://www.edline.net/Index.page

A=100-90% (Advanced)" " " " " " " "
B=89-80% (Proficient) " " " " " " " "
C=79-70% (Basic)" " " " " " " " "
D=69-60% (Below Basic)"" " " " " " "
F=59-0% (Far Below Basic)

Turning in Assignments, Late Work, 
and Make-Up Work:
Assignments will be posted at 
http://virtualclassroomsshs.weebly.com

Assignments are to be handed in on the due date at the begin-
ning of class to the sealed“inbox” located near the door.  After 
the bell, work may be handed in for credit during the day by put-
ting it into the inbox between classes or to my school mailbox.

Work WILL be accepted for credit, via email, until 7 PM (student 
MUST bring a hard copy the next day for credit). Failure to pro-
vide a hard copy the next business day (whether we meet as a 

class or not) will result in the work being counted as “late”, and 
thus not accepted for credit.  No work will be accepted after 7 
PM the day it is due unless an extension was specifically ar-
ranged with the instructor prior to the due date.

Late work is not accepted for credit and will be entered into the 
grade book as “missing” (mi).

Make-up work is only permitted in the case of an excused ab-
sence.  Per district policy, students have as many days as they 
were absent to make up work missed, beginning with the day of 
return.  It is the student’s responsibility to obtain missed assign-
ments and arrange for make-up tests or quizzes in a timely man-
ner (within one week).

Additional Rules:
Except for water, no food or beverage may be kept on desks. 

Restroom use:  Please ask for permission to leave the room 
(not during lecture or presentations).  Carry the school-provided 
pass for short trips.  Longer periods out of class require a writ-
ten pass.  Excessive restroom use, etc. will result in the revoca-
tion of this privilege for those students abusing it.

Personal electronic devices may only be used during class for 
appropriate academic purposes related to THIS CLASS.  Mis-
use of devices results in loss of privilege of having them.

https://www.edline.net/Index.page
https://www.edline.net/Index.page
http://web.mac.com/pam_bradley/VirtualClassroom/English_9_CP/English_9_CP.html
http://web.mac.com/pam_bradley/VirtualClassroom/English_9_CP/English_9_CP.html
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Consequences:
When possible discipline will be worked out between the stu-
dent and the teacher.  However, anything that disrupts the learn-
ing environment to the detriment of the entire class cannot be 
permitted to continue.  Behavior is considered cumulatively 
(you do not start each day with a “fresh slate”).  Repeat offend-
ers are subject to more severe penalties.  Some offenses re-
quire immediate removal from the classroom environment.  In 
general:

1st Offense:  Quick reminder: eye contact, proximity control, or 
verbal cue.

2nd Offense: Quick verbal reprimand and/or private conference 
between teacher and student.  

3rd Offense: Verbal reprimand and phone call home from class, 
at time of offense, to parent (as long as we’ve had to halt class 
due to the behavior, we’ll include the parent in the incident). 
OR, at teacher’s discretion, removal from classroom (non-
referral) and phone call home later.

4th Offense: Removal from classroom with referral requesting a 
two-day class suspension from my class.  Work missed on days 
suspended cannot be made up.  Phone call home to discuss 
how best to prevent the student from making another such mis-
take.

Parent/Guardian Sign Sheet:
Please fill out the information requested below, sign, and return 
this page to Mrs. Bradley by ____________.

Signing indicates I have read and understand the rules & conse-
quences detailed in the Classroom Management Plan .

Date______________________

Student Name"" " " " " Student Signature

(please print)

Parent Name" " " " " " Parent Signature

Work Phone #____________________________________"
Home Phone #_____________________________________

Preferred Email Contact: 

__________________________________________________



2 Quarter 1 explores the 
formal elements of the 
fictional narrative & 
analysis of how a story is 
constructed (selections 
from the text & 
supplemental readings).

Short Fiction
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Strand: Reading for Literature, Writing, Speaking and Listening, Language
College & Career Ready Anchor Standards:

 
Key Ideas and Details  
RL.1 - Read closely to determine what the text says explicitly and to make logical inferences from it; cite specific textual evidence 
when writing or speaking to support conclusions drawn from the text.

Craft and Structure  
RL.5 - Analyze the structure of texts, including how specific sentences, paragraphs, and larger portions of the text (e.g., a section, 
chapter, scene, or stanza) relate to each other and the whole.

Text Types and Purposes  
W.2 - Write informative/explanatory texts to examine and convey complex ideas and information clearly and accurately through the ef-
fective selection, organization, and analysis of content.

Comprehension and Collaboration  
SL.1 - Prepare for and participate effectively in a range of conversations and collaborations with diverse partners, building on others’ 
ideas and expressing their own clearly and persuasively.

Conventions of Standard English  
L.1 - Demonstrate command of the conventions of standard English grammar and usage when writing or speaking. 

L.5 - Demonstrate understanding of word relationships and nuances in word meanings.

Key Unit CCSS and CCRs



Short Fiction: Character, Conflict

1. Plainswoman / SEAO Intro. (via cartoon practice)

2. Essay:  Setting/Imagery/Describing a place

3. Only Daughter / The Necklace / Time Enough At 
Last 

4. Essay:  Personal Narrative

* Document terminology:

• SEAO (Story Elements Analysis Outline)

• EAI (Exercises in Analysis & Interpretation)

• Connect (“Connect to Your Life” exercise in text prior to the start or each 
story)

14

For each story, do “Connect to Your Life” & an SEAO

Plainswoman 
• Read and discuss: “Strategies for Reading” (p 7)
• Read and discuss: “Fiction” (pp 23-25).
• Answer the “Your Turn” question (pp 23-25)
• Introduce the SEAO (Appendix A or download) (“I do”)
• Read “Plainswoman” (pp 8-19)
• Discuss reading strategies, terms & SEAO elements as we go. (“I do”)
• On Ppt, fill in SEAO of story, as a class (“we do”).  Hand in.
• View selected cartoon. Complete SEAO on own. (“you do”)

The Necklace
• EAI: The Necklace (on website)

Only Daughter
• Read in text or HERE

Trifles
• -

Wasps’ Nest 
• -

Section 1

Who We Are

http://www.tbaisd.k12.mi.us/departments/docs_gen/pacing/ela12-6/9thGrade/9-4/Only_Daughter.pdf
http://www.tbaisd.k12.mi.us/departments/docs_gen/pacing/ela12-6/9thGrade/9-4/Only_Daughter.pdf


Short Fiction: Imply/Infer(details), Motives

1. Trifles / Wasps’ Nest 

2. Essay:  Technical directions/Describing a 
process or object.

15

Trifles 

Wasps’ Nest

Section 2

Details



Short Fiction: Plot, Setting

1. Literature: The Most Dangerous Game (TMDG) / 
Film: TMDG / The Cask of Amontillado/The Sniper

2. Informational Texts: Elements of Setting, The 
Insanity Defense, Change of Heart About 
Animals, Carnival, Blood Feuds & Revenge, Kill 
or Be Killed, Just War Theory,

3. Writing:  Map the Chase, SEAO for each story, 
short writes, Explanatory Essay, Position Paper/
Argumentative Essay

4. Speaking/Listening: The Trial of Zaroff, class 
discussion during readings, pair-share of short 
writes.

16

CCSS

Reading Literature

RL.9-10.1: Cite strong and thorough textual evidence to support analysis of what the 
text says explicitly as well as inferences drawn from the text.

RL.9-10.5: Analyze how an author’s choices concerning how to structure a text, order 
events within it (e.g., parallel plots), and manipulate time (e.g., pacing, flashbacks) 
create such effects as mystery, tension, or surprise.

Reading Informational Text

RI.1 - Cite the textual evidence that most strongly supports an analysis of what the 
text says explicitly as well as inferences drawn from the text.*

RI.2 - Determine a central idea of a text and analyze its development over the course 
of the text, including its relationship to supporting ideas; provide an objective 
summary of the text.

RI.7 - Evaluate the advantages and disadvantages of using different mediums (e.g., 
print or digital text, video, multimedia) to present a particular topic or idea.

Wrting

W.9-10.2: Write informative/explanatory texts to examine and convey complex ideas, 
concepts, and information clearly and accurately through the effective selection, 
organization, and analysis of content.

Speaking/Listening

SL.9-10.1: Initiate and participate effectively in a range of collaborative discussions 
(one-on-one, in groups, and teacher-led) with diverse partners on grades 9–10 
topics, texts, and issues, building on others’ ideas and expressing their own clearly 
and persuasively.

Language

L.9-10.1: Demonstrate command of the conventions of Standard English grammar 
and usage when writing or speaking.

Section 3

Hunting Men
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L.9-10.5: Demonstrate understanding of figurative language, word relationships, and 
nuances in word meanings.

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

For each story, do “Connect to Your Life” & an SEAO

Intro Materials:
• Elements of Setting (doc on website)
• Legally insane vs. Clinically insane:  HERE

The Most Dangerous Game (TMDG)
• Ethical Hunting article & HERE
• Read TMDG in text or HERE
• PPT on TMDG & Map the Chase (on website) 
• EAI for TMDG (doc on website) & “Write the Ending”.
• Read: “A Change of Heart About Animals”
• Analyzing an article:  content vs purpose (doc on website)
• Explanatory essay: Change of Heart?  Or not?
• Side notes:  Tie to Hunger Games (knock-off?) and historical 

tie to Roman gladiators in the arena.

• Is Zaroff insane, or responsible for his actions?

The Cask of Amontillado
• Understanding Carnival: history, traditions, pictures
• Understanding Vendettas (doc on website)
• Read the story in text or HERE

• Short Essay: Is Montressor a reliable narrator? Cite at least 3 
reasons for your opinion. (RL.9-10.2, RL.9-10.3, SL.9-10.1, 
SL.9-10.3, SL.9-10.4)

• EAI for “Cask” (doc on website)
• Stereotype used today?
• Ven Diagram: Compare Montressor & Zaroff
• Is Montressor insane, or responsible for his actions?

The Sniper
• Read  “Just War Theory”  &
• Read “The Sniper” in text or HERE
• Kill or be killed idea – killing other people is not a natural part 

of human nature.  

• Hunting Poachers in Zambia (on website)
• Whalers vs Greenpeace: Who’s Hunting Whom (website)
• EAI for Sniper

• “The Sniper” is also a coming-of-age story.  How is the 
Sniper a different man by the end of the story, from the boy 
he was at the beginning?  

• Short write (opinion): What is the overall message/theme 
about war in this story? In this unit?

End Activities
• Trial of Zaroff and Montressor (doc. on website) Culminating

• Essay: The Value of Life OR Is Killing (human or animal) Justi-
fiable?

http://www.enotes.com/criminal-law-reference/insanity-defense
http://www.enotes.com/criminal-law-reference/insanity-defense
http://www.huntfairchase.com/index.php/fuseaction/ethics.then
http://www.huntfairchase.com/index.php/fuseaction/ethics.then
http://www.nssf.org/lit/EthicalHunter.pdf
http://www.nssf.org/lit/EthicalHunter.pdf
http://www.classicshorts.com/stories/danger.html
http://www.classicshorts.com/stories/danger.html
http://www.commondreams.org/views03/0901-04.htm
http://www.commondreams.org/views03/0901-04.htm
http://www.delpiano.com/carnival/html/venice_car.html
http://www.delpiano.com/carnival/html/venice_car.html
http://www.classicshorts.com/stories/caskpoe.html
http://www.classicshorts.com/stories/caskpoe.html
http://www.apple.com/
http://www.apple.com/
http://www.classicshorts.com/stories/sniper.html
http://www.classicshorts.com/stories/sniper.html
http://greatergood.berkeley.edu/article/item/hope_on_the_battlefield/)
http://greatergood.berkeley.edu/article/item/hope_on_the_battlefield/)
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Short Fiction: Symbolism, Theme

1. Literature: Shaving (online), Through the Tunnel / 
Marigolds / Scarlet Ibis (text)

2. Informational Texts: 

3.  Essay: Autobiographical Incident/Coming of Age

19

For each story, do “Connect to Your Life” & an SEAO

Shaving
Read online HERE

Through the Tunnel
Read in text or HERE

Marigolds

The Scarlet Ibis

Section 4

Rites of Passage

http://staff.esuhsd.org/dayd/english_2a/literature/shaving.pdf
http://staff.esuhsd.org/dayd/english_2a/literature/shaving.pdf
http://www.miguelmllop.com/stories/stories/throughthetunnel.pdf
http://www.miguelmllop.com/stories/stories/throughthetunnel.pdf


3 Lorem ipsum dolor rutur 
amet. Integer id dui sed 
odio imperd feugiat et nec 
ipsum. Ut rutrum massa 
non ligula facilisis in 
ullamcorper purus dapibus.

Novel Unit:
TKAM



Lorem Ipsum

1. Lorem ipsum dolor sit amet, consectetur.

2. Nulla et urna convallis nec quis blandit odio 
mollis. 

3. Sed metus libero cing elit, lorem ipsum. Adip 
inscing nulla mollis urna libero blandit dolor.

4. Lorem ipsum dolor sit amet, consectetur.

5. Sed metus libero cing elit, lorem ipsum. Quis que 
euismod bibendum sag ittis.

6. Sed metus libero cing elit, lorem ipsum.

7. Quis que euismod bibendum sag ittis.
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Lorem Ipsum
Lorem ipsum dolor sit amet, consectetur adipiscing elit. Integer 
id dui sed odio imperdiet feugiat et nec ipsum. Ut rutrum massa 
non ligula facilisis in ulla mcorper purus dapibus. Quisque nec 
leo enim. Morbi in nunc nec purus ulla mcorper lacinia. Morbi 
tincidunt odio sit amet dolor pharetra dignissim. Nullam volut-
pat, ante a frin gilla imp erdiet, dui neque laoreet metus, eu 
adipiscing erat arcu sit amet metus. Maecenas eu lorem nisi, id 
luctus nunc. Nam id risus velit. Sed faucibus, sem vel male 
suada blandit, quam tortor convallis odio, quis bibendum lorem 
felis quis mauris. 

Dolor Sit Amet
Lorem ipsum dolor sit amet, consectetur adipiscing elit. Integer 
id dui sed odio imperdiet feugiat et nec ipsum. Ut rutrum massa 
non ligula facilisis in ulla mcorper purus dapibus. Quisque nec 
leo enim. Morbi in nunc nec purus ulla mcorper lacinia. Morbi 
tincidunt odio sit amet dolor pharetra dignissim. Nullam volut-
pat, ante a frin gilla imp erdiet, dui neque laoreet metus. Eu 
adipiscing erat arcu sit amet metus. Maecenas eu lorem nisi, id 
luctus nunc. Nam id risus velit. Sed faucibus, sem vel male 
suada blandit, quam tortor convallis odio, quis bibendum lorem 
felis quis mauris. 

Quis que euismod bibendum sag ittis. Suspe ndisse pell en-

Section 1

TKAM Part I
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Lorem Ipsum
Lorem ipsum dolor sit amet, consectetur adipiscing elit. Integer 
id dui sed odio imperdiet feugiat et nec ipsum. Ut rutrum massa 
non ligula facilisis in ulla mcorper purus dapibus. Quisque nec 
leo enim. Morbi in nunc nec purus ulla mcorper lacinia. Morbi 
tincidunt odio sit amet dolor pharetra dignissim. Nullam volut-
pat, ante a frin gilla imp erdiet, dui neque laoreet metus, eu 
adipiscing erat arcu sit amet metus. Maecenas eu lorem nisi, id 
luctus nunc. Nam id risus velit. Sed faucibus, sem vel male 
suada blandit, quam tortor convallis odio, quis bibendum lorem 
felis quis mauris. 

Dolor Sit Amet
Lorem ipsum dolor sit amet, consectetur adipiscing elit. Integer 
id dui sed odio imperdiet feugiat et nec ipsum. Ut rutrum massa 
non ligula facilisis in ulla mcorper purus dapibus. Quisque nec 
leo enim. Morbi in nunc nec purus ulla mcorper lacinia. Morbi 
tincidunt odio sit amet dolor pharetra dignissim. Nullam volut-

pat, ante a frin gilla imp erdiet, dui neque laoreet metus. Eu 
adipiscing erat arcu sit amet metus. Maecenas eu lorem nisi, id 
luctus nunc. Nam id risus velit. Sed faucibus, sem vel male 
suada blandit, quam tortor convallis odio, quis bibendum lorem 
felis quis mauris. 

Quis que euismod bibendum sag ittis. Suspe ndisse pell en-
tesque libero et urna cons equat non euismod velit condim en-
tum. Pe llente sque sagittis felis eu augue male suada et ultri-
cies lectus egestas. Donec mollis quam sed metus vehicula ele 
mentum. Nulla elit ante, dign issim at convallis quis, blandit nec 
odio. Lorem ipsum dolor sit amet, consectetur adipiscing elit. In-
teger id dui sed odio imperdiet feugiat et nec ipsum. 

Aenean vulputate arcu nec urna imperdiet pretium eget sit amet 
augue. Mauris sit amet quam at augue laoreet hendrerit. Sus-
pendisse potenti. Integer interdum purus nec nisl interdum eges-
tas. Sed lacus eros, fermentum ut facilisis at, tristique vel diam. 
Vivamus elit justo, luctus ut lobortis id, mollis ac elit. Donec in 
dui eu nibh pulvinar porttitor. 

Fusce id sapien dictum lacus suscipit lobortis. Aenean tincidunt 
lorem sed ipsum imperdiet id venenatis eros tincidunt. Ut velit 
purus, egestas nec scelerisque vitae, hendrerit sit amet mi. Vi-
vamus in velit quis sem pellentesque faucibus. Nunc non augue 
felis. Morbi faucibus auctor felis, non consectetur tortor inter-
dum iaculis. Suspendisse tristique odio.
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